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This piece of work is presented on web page by collaging many frames to piece up an integrant picture.
And those frames are used to collecting real time images everywhere based on web cams systems that
already existed on the Internet. Therefore, they make up a new world with various kinds of timelines and
scenes in these actual worlds. The proper way to compose the layout makes different places like the same
scene, and the kinetic situations will change the illocution constantly because of different weathers and
human actions. We always enjoy the pleasure provides by real time operations on the internet, and to

believe what we see or grape, of course including what we collage.

Due to the kinetic transport system, audiences to get images of the world receive real time images.
However, experiences of no distance make people consider they are inside but actually split exist in those
fragments which are connect with each other with their associated relationships. I want to highlight this
kind of conflict between the collages and actual reality, especially in the kinetic operation. Existence of the
conflict involves those fragments and these hyperlinks. In this case, people believe what they see, and
those hyperlink spaces are collaged together to make a world. In that world, things and scenes are
associates to each other, but maybe at the next moment, they have conflict. So, real time perception is

important, and we can adopt another new world through real-time, kinetic receiving.

Splits in collages show a changing new reality to us. And split exists reasonably. At the same time,
different space and scenes still exist in actual different places. Only on net, space can be gathered to make
up any possibility. That’s why I am interested in collage and hyperlinks between spaces provide
unpredictable possibility of outcome, especially we make the word depend on what we see. But through

kinetic pictures to give us real time receiving, maybe everyone get his or her own world. Despite they are



very different, the collage still present various angle to understand the world. And Despite of conflict

between those images, they are still piece together to turn into a whole world.

Therefore, the way I most interested in is to collage different spaces and timelines. In the Internet
environment, most of us are confused by continuous changing spaces and timeline due to virtual
experiences. Whatever people travel all over the world, they are still lost in the net. Ever, SWATH
Company brings up an idea about synchronous timeline, NET timeline, to divide a day into 1000 frames;
however few operations on the Internet fallowed it. In fact, actual timeline still attract our attentions to
make a living. It becomes a very interesting phenomenon that people who claimed they live in the net still
obey actual timeline in materiality world. But those who believe what they live in should have faith in
what they see as fragments. Therefore, I can collage fragments about reality to simulate another reality,

which have faith, to see is to believe, in it—as other believer in Internet.

The existence of believer proves one thing that the images hint reality, however the “reality” far away is so
close to us and with the changing over time, we draw reality in advance, and at the very moment we share
the death of distance. Actually we enjoy the “time reality” with reality, which cut itself to its reality.

It is like somebody named Internet has a kidding of time and space about reality. And the latest images
give us very different outcome. On my mind, the strangest thing is that the one who had this kidding,
including ours perception of body both have unquestionable alibi.



IPING (v2.0)
HYPERLINK "http://www.iping.idv.tw" www.iping.idv.tw

2004

‘AT LBIRIC IR NG RS R OEFIS? —RENXFHEET, SBREMFRIIRX
#, RELREETNZLESIARBIPETRE, BT BRESHNTEE, ERRHAE
LE%?W%%%E%$E%W%,Eﬁ%$%ﬁ@kﬁ§%,@%ﬁﬁﬁﬁT%ﬁE,%%Z,
1o

i 4

HERKABIREZEEEZH SRR TFTNENANEREHEEBLER, BRA
WA SEANXBEXIT AP, Rt FERRNEEEREEAN BT BTN — A,
FEDIP (Internet Protocol) fEAEAF A HEN—HEEF, SHBFHMESERHER, BEERSE
FINIPEENTE, LR TBEFEAEEARERPNEL, REBNHAZLHIEHE, M
Mt EMZER, BreaRGaLNReRERES £, IPHBEEEFRGBIBE—RE-2552
A, ELEMEHBR TEAB—E_NRE.

YN IPINGHOSHERE FIE K% B IPRYRTTHE R (4 TS M AURERIORIES, IRERIOIREE R B TIP
BIUTC(RAZ AR R B EATEIPINGIER RS, ERER B ERR I ENERY, ARGEE
BRI BRI RNRA, EE X R BN REPINGE I EE, EREREEE AR KR
FEREBALE N L, MERENEEEE REBEEHEXENREBENE, Bt
AN, MEAEMPRICERAS T REEENEE, EEARNBREARENS
T, EAEIPINGETLEMAS AP E S FEA R ER BTN, B EEREEN—
ERARE,

IPINGHCSR LIRS T4, RHAEXEHNEEEHSES. HER—HREIMBSEER)
EWAHENZRNE AR —ERATRNAENRSNEHE ; MR EIORNRBRAIEMRZ R M
EEIPHREHERTRAEE FRHEEEEREMRESHNP, RANKERNEEEE ERE
BERENEEERE P RENES MENBE R URPAFERL LIRBENEEER, SETAKE
R AR TAE T AR ENERA, EEM—EEENRZ, FHEREEARMIRRBRERT R
BRCIR, BB LR MEX B L ERE R NERES.

AR
PING 2 {EM AT ISR a ¥ H BRSHER 2 5 LR iE S
[-PINGEI 2 A& I PING [ ¥ 5 i

1P BAEMERS_ MR AT E B iR —iBiR5E IPIEAEZRAFR P AIZIP-ING



[T & 1E

=101 x|

(2
®
Blesr, "~
- (0§ x|
BRO HHEEW TAD HA®
CEE-9 Q0 4| Qs meneE Gwe 3|2 SE-E

D) [&] hitp v trva sdu = puE
R E)0oogk &) WebMoil &]Hotmadl E]DOB €)EathCom &ML CIoPfEd (et Cblog Cltechant [ldechiest =

P Y LT

ENGLISH VERSION

TEAETE

AR

THAREDAT
BIREEPL

BEAL

B

Taipei National University of the Arts

TTER BT

WA

pivideo

o

T &iRealCne Player i (7. 97MB)
= E LRI E
fﬁ:ﬂ‘*iﬁﬁ&%%?&

AR e At T, e Mt

TAIPEI NATIONAL UNIVERSITY OF THE ARTS

T MEEME  RREER  1ERRENL
178 A B o

2004519 288

oARS FHFMED More)

it
Erraingi  owEe

Bl ELEM R RHERERL h+ =8
£ FEEEHMmLE
EETRERTR RS

MRz
HREERIEF S (722)
7422 1830 ~ 2330 R R £ 8 1730)

RET
OB ERTER SRS LIRSLETE
[T [ s 4






